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PREFACE 
Several factors were originally influential in my selection of 
this topic for study. First, I was interested in Rnlph Vaughan 
Williams' music and his compositional style. Secondly, I had both 
an interest in and a certain degree of, familiarity as a performer 
with the areas of choral music and folk music. Finally, Vaughan 
Williams' short a cappella choral works lent themselves well to invest-
ip,ation, because they had not received much study previously, an<l be-
cause they presented a homogeneous corpus of works which was appro-
priate for this type of survey. 
Ny approach in studying these works was generally divided into 
two parts. I felt that it was necessary first to familiarize myself 
with Vaughan Williams' background as a composer, so I studied his 
training, his interests, and the events and musical trends which were 
influential in his development. With this information I proceeded to 
analyze the works themselves, mostly from the standpoints of harmony, 
melody, and texture. 
I wish to thank the University of Richmond for the funds it 
made available for this project through its llndergraduate Research 
Program. Additionally, I would like to thank Or. Homer Rudolf, whose 
intcirest, assistance and encouragement far exceeded the normal role of 
a thesis adviser. 
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I. Introduction 
Ralph Vaughan Williams composed part-songs for unaccompanied 
chorus throughout his career which are smaller in scope than many of 
his other compositions. The larger works (e.g. his nine symphonies, 
five concerti, mass, chamber works, operas, and music for films and 
other dramatic works) have been the subjects of many analyses and 
commentaries, while information on the smaller choral works is not 
so readily available. However, their existence as a sizable portion 
of Vaughan Williams' compositional output, and one upon w~ich he con-
sistently focused his attention, makes them worthy of closer examina-
tion. 
There are two general stylistic aspects of these works which 
are particularly worthy of discussion. One is the way in which other 
musical genres and styles have influenced the writing of the pieces 
(most notably English folksong, 16th C. English madrigals, and music 
of the common practice period). The second aspect is the way in which 
a style unique to Vaughan Hilliarns (an individualistic synthesis of 
several melodic and harmonic styles) is evident in the works. It is 
helpful in exploring both of these aspects to look at the influences 
and environment that were pa.rt of his musical life. 
1 
II. Vaughan Williams' education 
Vaughan Williams, born in 1872 in England, became interested 
in music at a very early age ancl worked toward the goal of a musical 
career for the whole of his education. He studied at the Royal Col-
lege of Music for two years beginning at age 18 and, among other 
things, studied composition under Hubert Parry. 
In 1892, Vaughan Williams entered Cambridge University, where 
he studied composition with Charles Wood and earned his Bachelor of 
Music degree. This was followed by another period of stu~y at the 
Royal College, where his composition teacher was Charles Villiers 
Stanford. This stay at the Royal College lasted from 1895 to 1897, 
and, with the completion of his doctorate at Cambridge in 1899, con-
eluded his formal education. 
Vaughan Williams also studied with two other composers early 
in his career. When he travelled to Berlin in order to more deeply 
immerse himself in the music of, among others, Bach, Brahms, and Wag-
ner, he studied for a time with Max Bruch. (This was not a tremen-
dously successful endeavor, although Vaughan Williams said later, "it 
is difficult to say what it is one learns from a teacher. I only 
know that I worked hard and enthusiastically, and that Ma:x: Bruch 
" 1 encouraged me, nnd I hacl never hn<l much cncournr,emcnt he fore. ) 
Although he tried unsuccessfully to arrange to study orchestra-
tion with Edward Elgar in 1903, 2 he did eventually study orchestration 
with H.aurice Ravel in Paris in 1908. This time was well spent in his 
estimation, and he acknowledged that his g minor quartet and the song 
cycle On Wenlock Edge were very much French-influenced. This is 
notable because Ravel referred to him as his only student '~ho does 
not write my music. 113 
During his earlier period of study, however, Vaughan Williams 
was not a brilliant music student. Ile struggled at the piano and 
organ, although he was somewhat more successful with the violin and 
viola. Nevertheless, he was able to secure a post as an organist and 
choir director during his second stay at the Royal College of Music. 
His early efforts at composition were characterized as much by set-
backs and uncertainties as by encouragi~g periods. In fact, Wood often 
had little hope for his future as a composer, 4 and Stanford and he 
often clashed, although they shared a basic respect and affection for 
one another. 
A less fiery and longer-lasting relationship existed between 
Vaughan Williams and Gustav von Holst, for they related to one another 
as peers and regularly discussed one another's worl<s as they matured 
as composers. They met in 1895 when both were students at the Royal 
College of Music, and continued to meet and correspond until Holst's 
death in 1934. Their relationship was apparently characterized by a 
great deal of professional candor and mutual respect from the period 
of their school days5 to the period during which they were both mature 
composers.6 
III. The English musical renaissance 
The two men were very active in a movement that was present in 
England during their careers--the search for an English musical iden-
tity. This movement had many facets and varying effects, and it is 
important to become familiar with it in order to understand Vaughan 
Williams' interests and some of the factors which influenced him dur-
ing his career. 
The. country had long lacked composers of international repute 
who were not merely transplants from continental Europe, or Englishmen 
who had done most of their study in Europe (particularly in Germany, 
the center of musical activity in Europe at that time). Hubert Parry 
was one of those who pioneered in the in,stilling of a new-sense of 
integrity into the music of England, 7 and Vaughan Williams' other 
composition teacher at the Royal College of Music, Charles Stanford, 
was the other leading figure in the beginning of the English musical 
renaissance. Then, in. turn, Elgar was involved in this movement, and, 
in fact, "was the first composer of full stature to be thrown up by 
English music since Purcell" in the words of Frank Howes. 8 
Three of the most important facets of the English musical 
renaissance, all of which influenced Vaughan Williams' music, were 
the folksong re vi val, the Tudor re vi val and the Rach revival. 
IV. The English folksong revival . 
Perhaps most influential was the new-found interest in English 
folksong, a genre originally thought by many to be either non-existent 
or without great value. Early publications of English folksongs (both 
texts and melodies) appeared in 1812, 1838, 1843, and 1866, 9 but the 
real flurry of activity in this area started around 1899-1903, with 
the publication of at least six volumes of songs. 
Parry and Stanford were among the founders of the Folksong 
Society in 1898, which included Elgar as well. The society was not 
originally as active in the pursuit of genuine examples of English 
folksong as it might have been, but Cecil Sharp and Vaughan Williams 
eventually joined and began exemplifyinp, an approach which involved 
research on the grass roots level. This method of learning by listen-
ing to and transcribing genuine renditions of the songs as performed 
by the common people was a helpful addition to the hitherto detached 
approach of the society.lo 
Sharp's name is perhaps the most well-known in the field of 
English folksong, and his method of going to the common people, espe-
cially those who were fifty and over (who he considered to be the last 
generation of bearers of the folksong tradition), was emulated by 
Vaughan Williams. Vaughan Williams' first experience with this tech-
nique, in which he collected "Bushes and nriars" from a shepherd, was 
an exhilarating experience . 11 He, as did Cecil Sharp, believed very 
strongly in the beauty and artistic value of these folksongs, and they 
were to influence his music for the rest of his life. 
The extent and exact nature of this influence in many of Vaup,han 
Williams' rnaj or works has been rlchn tcd nncl dis cussed to a sir,ni ficant 
extent in recent years .12 llot•ever, the folksongs are used in a more 
direct an<l obvious manner in his short a coppella works, and the exact 
nature of that use will be discussed in this stu<ly. 
V. The Tudor revival and the Bach revival 
The choral works \o/ere also influenced by the Tudor revival, 
another aspect of the En~lish musical renaissance. This movement 
involved a renewed interest in the English madrigal of the Tudor era 
(written between 1530 and 1614), as well as in instrumental forms such 
as keyboard works or compositions for recorder or viol consort. The 
music of such composers as Byrd, Gibbons, ?1orley, Weelkes, and Purcell 
received attention, and some of the men most responsible for this move-
ment were the Rev. E.II. Fellowes, Arnold Dolmetsch, William Chappell, 
and J. A. Fuller-Maitland. Fell owes and Fuller-Haitland were partic-
ularly influential because of their involvement with the publication· of 
new editions of Renaissance music, which made this music available to 
Vaughan Williams and others. 13 
The third significant aspect of the English musical renaissnnce 
which influenced Vaughan Williams' work was the Bach revival. Interest 
in Bach's music had reached a low shortly after his death, and those 
who appreciated him were found in small pockets in Austria and Germany 
until the renewed interest resultinp, from .Mendelssohn's performance of 
the St. Matthew Passion in 1829. 14 The chief proponent of his work in 
England he fore this time was Samuel Wesley (1766-1837), who strove to 
promote Bach as more than just a hir,hly mathematical instrumental 
composer. 15 
Eventually the Bach Society, formed in 1849, was responsible 
for the performance of, amonr, other thin~s, portions of the R minor ~· 
the ll· J1atthew Passion, and the Christmas Oratorio. After the Society's 
dissolution in 1870 the Bach Choir was formed under Otto Goldschmidt. 
The second director was Stanford and Vaughan Williams followed eighteen 
years later, serving from 1920 until 1926. This reflected an interest 
that he had in Bach's music beginning when he was a child. The interest 
continued to the last year of his life when he directed the St. Matthew 
Passion for the twenty-third time and the St. John Passion for the 
twelfth. All of these performances were directed with great enthusiasm 
and reverence for Bach •16 
VI. The works under consideration 
As we shall see, Vaughan Williams' a cappella choral works were 
' influenced significantly by these musical styles: the folk-song materials, 
the Elizabethan madrigal, and, less directly, by the stylistic character-
istics of Bach's works (especially the chorales). 
Table I contains a chronological list of the twenty-two choral 
. 17 
works included in this study. Of these, eight are settings of poetry 
by various authors (one, Fain Would I Change that Note, is anonymous). 
The remaining fourteen are set tings of folksongs. 
One must understand the stylistic characteristics of each of the 
aforementioned musical genres (folksong, madrigal, and Bach chorale) in 
order to see to what extent and in what ways they influenced the compo-
sitional style of these pieces. These genres are influential to various 
<legices in both the overall formal or conceptunl aspect of the pieces 
and the microcosmic level of particular harmonic, rhythmic, melodic, 













Chronological List of Works* 
Title 
§~eet Dax (SATB) 
.'.fhe Willow Song (SATB) 
Q Mistress Hine (SATB) 
Come Away, Death (SSATB) 
RinB_ Out Your Bells_ (SSATB) 
Rest (SSATB, with divisi) 
Fa~ ~i._ould .!_ Chanri:_ That Note (TTRB) 
Ward, the Pirate (TTBB) 
Love is a Sickness (SATB) 
Tl'!_c:_ -Dark-Eyed Sailor (SATil, with divisi) 
Jh~- ~rinp,timc:_ of ~}:'en~ (SAT~, with divisl) 
Just As_ the Tide \fas Flowinl" (SATB, with divisi) 
Wassail §on_g_ (SATB, with divisi) 
The Turtle Dove (Bnr. solo, SSATB) Jhe Farmer's Hoy_ (TTBB) 
Loch Lomond (Bar. solo, TTBH) 
AFarrner' s Son So Sweet (SSATBar. n) 
Ca' the Yow;;-(Ten. solo, SATR) 
Greensfeeves (SATE, with divisi) 
Three::_ Gaelic ~ones (SATB) 
1. Dawn On the Hills 
2. Come Let Us Gather Cockles 
3. Wake and Rise 
Dates of composition are cited from The !forks of 
_Ra_!p_E_ yaughan Williams (Michael Kennedy, Oxford 
University Press). 
VII. English folksong characteristics in Vaughan 
Williams' a cappella choral works 
The characteristics that are most readily transferred from 
English folksong to Vaughan Williams' choral works are largely the 
broader formal aspects of the piece. These include the idea of using, 
as a basis for the choral work, the traditional melody and text of a 
folksong, with little variation. In almost all cases, the folksonp. 
remains in one mode. Sometimes a mode such as dorian or mixolydian is 
used, but more often English folksong uses the ionian (major) or aeolian 
mode (natural minor). Pentatonic and gapped scales are not predominant 
in English folksong. 
A particular folksong can further influence the form of a choral 
work based on it if the folksong is strophic in nature, with or without 
a refrain, and the choral work is organized around these strophes. 
Also, the text generally deals with very simple .ideas and often tells 
a story or celebrates a traditional event. 
VIII. Elizabethan madrigal characteristics 
in the works 
The Elizabethan madrigal style is more influential on the level 
of specific compositional techniques that are used, such as the harmonic 
idiom and texture within a particular piece. The formal characteristics 
that influence Vaur,han Williams' works include, most importantly, the use 
of a Renaissance text or one that is similar in style to a Renaissance 
text. These usually deal with topicH such ns love and denth in n fa.i rly 
stylized manner. Another influential formal characteristic is the 
number of voice parts in the piece (either four [SATE] or five [SSATR] 
] f' 
with the soprano parts being fairly close in range). Occasionally 
Vaughan Williams uses a form which is typical of the Elizabethan 
period such as a ballet or canzonet. He sometimes uses subtitles to 
indicate these forms, or other subtitles, such as "Madrigalian part-
song" or "Elizabethan part song." 
The specific compositional characteristics of the Elizabethan 
madrigal style which influence Vaughan Williams pertain to the atten-
tion he gives to the individual lines of the voice parts. This often 
results in a vertical sonority that is not triadic or generally 
acceptable to the common practice period. At times the voices enter 
at different times, either in imitation or with differing melodies of 
equal importance or interest. 
The individual lines are often paired in Vaughan Williams' work 
so that, for example, tenor and hass might move in parallel thirds 
against parallel thirds in the soprano and alto parts. Also common 
is a situation where the bass and al to might start to sing a particular 
line of text before the tenor and soprano begin the same line. 
Occasionally the setting of a specific phrase or syllable is 
melismatic in one or more of the voices. This is either done hecause 
the syllahle lends itself well to a melisma (such as "Ah" or "O") or 
because the phrase occurs at the end of a verse or section that Vaughan 
Williams desires to emphasize with some elaboration. It can also occur 
as word-painting. 
The final important characteristic of the Elizabethan style 
that influences these works is a lack of the use of the I, IV, and V 
J l 
chords that would tend to predominate in the common practice period. 
Often in the minor mode chords such as III, VI, and VII are used 
frequently, resulting in a weakening of the focus on thE> tonal center 
of the piece. 
IX. Common practice period characteristics 
in the works 
The influence of the common practice period (in particular 
Ilach' s chorale style) upon Vaughan Williams is not as clearly visible 
in these works as the influence of folksong and the Elizabethan 
madrigal. In most cases, the chorale influence ls evident in his 
facility in writing chorale-like homophony. Also, in some cases where 
Vaughan Williams sets the successive stt;ophes of a folksong with increas-
ing elaboration, the first, most straight-forward, strophe is set in a 
typical common practice period chorale style. 
X. Examples of Vaughan Williams' compositions 
Each of the pieces in this study can be closely identified with 
either the Elizabethan style or folksong style. Tables II and III con-
tain approximate chronological listings of the works in each of these 
categories, and the extent to which each piece contains the.identifiable 
characteristics of each style is cited. It is helpful to look at a 
specific example from each table in order to see how Vaughan Williams 
uses or emulates ci1e ~iven style. 
XI. s;omc Away, Den th 
Come Away, Death (pub. 1909) is a good example of Vaughan 
Williams' use of Elizabethan madrigal style. The text by Shakespeare 
J '.' 
Table II 
Occurrence of English Madrigal Style Characteristics 
in Selected Works 
1. Sweet Day 
2. Willow Song 
3. 0 Histress Mine 
4. Come Away, Death 
5. Ring Out Your Bells 
6. Rest 
7.. Fain Would I Chanp,e That Note 
8. Love is a Sickness - -- --
--- - - ----
Characteristics: 
1. Renaissance text 
2. Other typical text 






























6 7 8 9 
x x x 
x x x x 
x x x x 
x x x x 
x x x x 
x x x x 
x x x 
x x x x 
4. Subtitle indicating "Madrigalian part-song," "Elizabethan part-
song," etc. (in original editions, according to Kennedy in some 
cases) 
5. Number of voices 
6. Customary common practice period'progressions altered for the sake 
of the individual voices' lines 
7. Voices entering at different times (imitatively or non-imitatively) 
8. Voice pairing 
9. Specific syllables set melismatically 
No subtitle, but is dedicated to Lionel Benson Esq. and the 
members of the Magpie Madrigal Society. 
'\ 
Table III 
Occurrence of English Folksonp; Characteristics 
in Selected Works 
1 2 3 1, 
1. Ward, the Pirate x x x I 
2. Tl~ _!)ark Eyed Sailor x x x I 
3. _!.'he Springtime ~ the Year x x x A (No 6th) 
4. !ust /\s the Tide Was Flow~ x x x I 
5. Wassail Song x x x I 
6. The Turtle Dove x x x A (No 6th) 
7. The_ -Farmer's Boy x x I on Bb, I on F 
8. Loch Lomond x x x I 
9. A Farmer's Son So Sweet x x x I (No 7th) 
10. ca' the Yowes -
* 
x x D (No 3rd) 
11. Greensleeves x ,x D, Melod.~min. 
12. Three Gaelic Sonp,s -
Dawn on the Hills 
--------
x D,A 
Come Let Us Gather Cockles x x A 
------Hake and Rise x x M, I 
-------
Characteristics: 
1. Based on text and melody of a traditional folksong 
2. Strophic (with or without a refrain) 
3. Remains in one mode 
4. t!ode (I: Ionian, A: Aeolian, D: Dorian, M: Mixolydian) with 
scale degrees that do not appear in the melody but do appear 
in the arranr,emcnt (in other voices) 
* Poem by Robert Burns, although it is stylistically similar 
to a folksong text. 
is typical in that it deals with the death that the sinr.er desires 
because of his unrequited or frustrated love. 
Come away, come away, death, 
And in sad cypress let me be laid; 
Fly away, fly away, breath; 
I am slain by a fair cruel maid. 
Hy shroud of white, all .stuck with yew, 
0 prepare it! 
My part of death no one so true 
Did share it. 
Not a flower, not a flower sweet, 
On my black coffin let there be strown; 
Not a friend, not a friend greet 
My poor corse, where my bones shall be thrown: 
A thousand thousand sighs to save, 
Lay me, O, where 
Sad true lover never find my grave, 
To weep the re I 
It is set for five voice parts (SSATil) a,lthough it ls not-completely 
typical of Elizabethan madrigal style because the soprano parts are 
fairly dis tin ct and seldom cross. (See the score in Appendix for 
this and subsequent discussions of the workH.) Although the formal 
structure of the piece is not necessarily peculiar to the Elizabethan 
period, it is subtitled "M.adrigalian part-song." 
The parts are treated almost with equal weight, entering in 
imitation in mm. 1-3, 8-11, and 22-24 (the second half of the piece 
[mm. 28-56] is an exact repeat of the first half, with a picardy third 
on the last chor<l). The harmonic progressions are very much foreign 
to the common practice peri.od style in mm. 7, 15, and 17-19 because 
of root motion which descends stepwise in each case. Voice pairing in 
contrary mot1on is found in mm. 17-18, and voices enter in pnirs nt 
mm. 4-5 and similarly in mm. 12-13. Helismatic writinp, is used for the 
word "O" (mm. 19-21) and the phrase "My part of death no one so true" 
(mm. 24-25). 
The tonal center of the piece is not as s tron~ as would probably 
be the case in a piece of the common practice period. There are many 
III, VI, and VII chords and the piece modulates from the original key 
of e minor through D major and G major and back to e minor. 
XII. The Dark Eye<!, Sailo~ 
A typical example of Vaughan Williams' setting of a folksong is 
The Dark Eyed Sailor (pub. 1913). 
It was a comely young lady fair, 
Was walking out for to take the air; 
She met a sailor all on her way, 
So I paid attention to w~at they did say. 
Said Willian, "Lady why walk alone? 
The night is coming and the day near gone. 11 
She said, while tears from her eyes did fall, 
"It's a dark eyed sailor that's proving my downfall. 
It's two long years since he left the land; 
He took a gold ring from off my hand, 
We broke the token, here's part with me, 
And the other lies . rolling at the bottom of the sea. 11 
Then half the ring did young William show, 
She was distracted midst joy and woe. 
"O welcome, William, I've lands and gold 
For my dark eyed sailor, so manly true and bold." 
Then in a village down by the sea, 
They joined in wedlock and well agree. 
So maids he true while your love's away, 
For n cloudy morning brinRs forth n shining day. 
This piece is based on an English folksong which is set in G tonian. The 
melody of the folksong appears in ench strophe with only slip.ht vnrin-
tions (for example, the soprano in m. 3 and tenor in m. 14 are not 
quite identical, and the second strophe concludes in m. 22 on an E in 
the soprano part rather than the usual G). The work is clearly organ-
ized around the strophes of the folksong (although the strophes over-
lap at mm. 21-22. and at mm. 43-!~4). 
The text of the song is typical in that it relates the story of 
the return of a long-lost love, and continues to generalize about the 
wisdom of remaining faithful to one's sweetheart. Vaughan Williams 
changes the style of his setting from strophe to strophe in this and 
in most of his other folksong settings. In this case, the style of each 
strophe is related in some way to the specific events in the text. 
The first strophe (mm. 1-11) sets the scene for the conversation 
that occupies much of the piece, and Vaughan Williams sets it in a 
straightforward homophonic style. In tl\e second strophe \mm. 11-23), 
both the man and the woman speak, and in eacl1 case their initial words 
are set in unison for the appropriate voice parts (tenor and bass for 
the man, and alto and soprano for the woman). At the end of the strophe, 
when the woman first mentions her dismay, Vaughan Williams uses a 
deceptive cadence on the vi chord in order to express the emotion. 
In the third strophe (mm. 21-32) Vaughan Williams uses the 
soprano, tenor, and bass without text to accompany the altos as the 
altos continue the woman's story. This technique is quite common in 
his folksong settings, being used in at least eight of the folksonp, 
set tings under consideration. At the end of the third strophe all of 
the .voice parts sinp, the words and the word "rolling" is set with six-
teenth notes. 
The fourth strophe (mm. 33-41•) uses unison writing to set off 
the beginning of a quotation by one of the characters. The fifth strophe 
1 : 
(nun. 43-54), which returns to the point of view of the first strophe 
and connncnts on the general implications of the story, is set by 
Vaughan Williams as he did the first strophe, i.n a straightforward 
homophonic style. 
XIII. Vaughan Williams' characteristic style 
The Dark Eyed Sailor contains some examples of writing which 
are uniquely characteristic of Vaughan Williams, and similar sections 
can be found in all the other pieces under consideration in this study. 
Huch of his characteristic style is related to the madrigal 
style that interested him early in his career. A basic characteristic 
is the degree to which the different voice parts are independent and 
take on different functions within a strophe or a phrase. This kind 
of writing has been discussed in the case of the more madrigal-like 
settings, and can best be illustrated by viewing its occurrence in the 
folksong settings. 
This approach can be most clearly seen by noting three general 
textural approaches that Vaughan Williams uses. In most of the folk-
song settings he juxtaposes these different styles· within one piece in 
order to achieve contrast with a given repeating melody. They are: 
(1) a straightforward hornophonic style, with words and syllables gen-
erally occurring simultaneously and the melody in the uppermost voice; 
(2) a style in which all the voice parts sing the worcls hut each part 
has an independent melody (in most cases the words occur at different 
times nnd/or at different speeds); (3) a style in which only one part 
J 0 ,, 
(or even a solo voice) is singing the text, while the other parts 
accompany (with humming, neutral syllables such as "Ah" or "Oo, 11 or 
one or two key words of the text), usually moving more slowly than the 
melody. 
XIV. Use of the homophonic texture 
In the homophonic style, Vaughan Williams' attention to in di-
vidual voices' lines is manifested in the fact that conventional or 
common practice progressions are often sacrificed for the sake of mak-
ing the lines more conjunct or allowing them to work together in 
parallel motion in some way. This can be se·en in the first strophe of 
The Dark-Eyed Sailor (measures 1-11), where a conventional harmonic 
4 
analysis shows a progression of IV - iii6 - ii3 (mm. 3-4), one of 
I - Hz - I (m. 8), and one of IV - vi~ - IV (m. 9). None of these 
are typical common practice period progressions, although the linear 
quality of the individual voice parts prevents them from soundin~ 
harsh. 
Often seventh chords result from this attention to the individual 
voice parts, and they do not resolve as seventh chords typically \vould 
in the common practice period. In Wassail Song, mm. 87-88, the follow-
ing progression ·occurs: I - ii1 - I~ - IV, in which the seventh of the 
ii4 chord (A) never resolves downward as would be expected. The same 3 
is true in rn. 96, with a progression: I- vi 7 - IV7" ln m. 87, a ii7+9 
chord appenrs which is fairly uncommon (al thour,h in this case it re sol vcs 
correctly to a V chord). In Ca' The Yowes, mm. 11-12, the progression 
1, 6 
might best be identified as (in dorian) VII 7 - 111 3 - VII 7 - III5 - IV -
Vz - IV - vij, certainly not a typical common practice period prop,ression. 
Another result of Vaughan Williams' treatment of individual 
voices in homophonic style is an occasional use of parallel motion to 
a degree which is greater than that usually found in common practice 
period chorale style. An example of this is in m. 100 of Wassail Song, 
where there are parallel first inversion chords descendin~ in stepwise 
motion. 
XV. Use of the contrapuntal texture 
A less subtle method of making the <lifforent parts independent 
is seen in the second texture that Vaughan Williams uses--one where each 
part singe most or all of the words, but at differcrit times and speeds. 
He often employs thlR technique in a fairly late strophe as a way of 
v. 4 (mm. 33-51) (although, interestingly, he specifies that the music 
for v. 3 may be used for this strophe), and in The Dar15:_ Eyed Sailor, 
second part of v. 3 (m. 29-32). 
Just ~ !l~ Tide~ Flowing has an example of this type of 
writing in an extension of the third strophe (mm. 52-61). In this case, 
there is a great deal of mclismatic word-paintinr, on the word "flowing." 
In mm. 58-61 there is a good example of the voices forming parallel 
thirds in contrary motion (a technique mentioned earlier as a typical 
madrigal gesture). 
/.1 £.p_r.mcr' li Son .~Q. Sweet contains this kind of texture in nun. 8-16 
and 24-33, although in this case the effect is not so much one of 
climatic excitement as in some. of the other pieces. Ca' The Yowcs 
also ·shows this texture a bit in the extension of the final refrain 
(mm. 66-73), but this involves very few words and is fairly anticlimactic 
in function. There arc also many instances in these pieces of textures 
that fall somewhere in between the two discussed ahove and are not 
quite as clear-cut in the way that they exhibit Vaughan Williams' 
personal style. 
XVI. Use of the melody-accompaniment texture 
The third texture, that of n single voice part or solo voice 
being accompanied by the rest of the voices who nren' t singing the full 
text, occurs very often and to varying degrees (the smallest degree 
being, perhaps, a situation where the bass moves. a little more slowly 
than the other parts, leaving out some words, as in The Springtime of 
the Year in mm. 14-15) .· The accompanying voices take on different 
functions, sometimes movinr, more slowly than the voice with the text 
and supplying background chords (as is seen in The J'.itrtle ]Qyg_, mm. 
1-3) and sometirres moving more quickly as n sort of descant, as in 
m. 25 of The Dark Eyed Sailor. The two possibilities often occur 
side hy side within the same phrase, perhaps with the faster-movin~ 
accompaniment starting when the accompanied voice pauses at the end of 
the phrase. 
This type of textural style is seen clearly in Th.£. Dark ~cci 
_sailor., (mm. 211-28), Wassail Song (ln many places, usinr, the word 
"wass11il ") , :~}~ Turtle_ Dove (mm. 1-11, 32-113) , Loch Lomonl~ (mm. 2-fl) , 
A Farmcr',c; §011 s~ Sweet (nun. 1-5, 17-25, 35-40), Ca' Tu.£ Yowt~S (mm. 18-
25, 44-53), Greensleeves (throughout), and Thrcc_Gaclic Sonpe_ ("Dawn 
LI 
on the Hills'' - mm. 26-35, "Come let us gather Cockles" - throughout, 
and "Wake and Rise" - mm. 2-8, 18-26). Ca' the Yowes is notable 
- --
because of the parallel (often second inversion) triads which it uses 
in mm. 20-25. 
Although these examples do not exhaust every specific instance 
in which Vaughan Williams' personal style can be seen, his use of 
these three textural styles demonstrates the kind of manipulation of 
individual voice parts that characterizes his style. Of course, on 
a larger scale, part of his personal style was involved with the 
selection and placing of different textures at different places within 
a song. Perhaps the most specific insight which is available to us 
on his approach to making these choices .is that "his rule - was that the 
only way to arrange a folksong was 'with love', 11 in the words of Michael 
Kennedy. 18 
XVII. Conclusion 
These compositions, then, are significant in two aspects which 
are not always distinct from one another. First, they show Vaughan 
Williams' ability to use pre-existent styles (specifically English 
folksong and English madrigal style) in compositions which reflect his 
intimate knowledge of these styles. Second, they are clear represen-
tations of his personal style of writing, showinR his interest in 
individual melodic lines and his facility with their comhination in 
several different textures and situations. Perhaps most important is 
the way in which the old styles generate his personal style and the 
two are joined together in these works. 
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1. DAWN ON THE HILLS 
('S TRA TH CHUIR A' GHRIAN) 
A milking song from Eigg 
Sung by Janet Anderson (nurse at Bracadale Manse, 1861) who learned it in Eigg 
Slow 
SOPRANO SOLO (or a few voices) 
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The melodies and Gaelic words of these songs were published in the Folk Song Society's Journal of 1911. 
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:-
Thanks are due to Mrs. Eila Mackenzie for the loan of Vaughan Williams's original manuscripts of the arrangements, 
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2. COME LET us GATHER COCKLES 
(AN TEID THU BHUAIN MHAORAICH) 
Lively 
Come let us ga - ther cock Jes, Come let us ga - ther 
An teid thu bhuain_ mhaor aich, An ieid thu bhuain_ 
l.d Ir .r lM ,S I 1 : 1 .d' Ir .r lM .s 
Key B min. (.1 1 If, I -----.-t, I .d .M I .1, --- --.-t, 
,,,..-- ...... 
.. .. ---- ... 
s. 
A. 
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*Ho ho ho ho ho ho ho 
1.1 If .t .d' • d' ,f .s 
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* Or any suitable Gaelic expletive 
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3. WAKE AND RISE 
(MHNATHAN A' GLINNE SO) 
This song is commemorative of a cattle raid. Oral tradition says that a certain Campbell, who was stationed 
in Glencoe at the time of the massacre, knew what was pending and wished to warn the inhabitants of the 
glen. As a soldier he could not disclose the clan's intentions, so he went out with his pipes very early in the 
morning on the day of the massacre and played this tune, hoping that it would in some way (perhaps because 
of its connection with the terrors of cattle raids) give the people warning of the threat to their safety, and 
allow them time to escape. 
Flowing (not too fast) 
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3. One who had been watching, (J times) 
Over the cattle. 
Wake and rise etc. 
4. Now lies in the heather (J times) 
Cold in the dawn light. 
Wake and rise etc. 














ing. _________ _ 
ighf _________ _ 
3. *Tha 'n crodh air an togail (3 times) 
'S na fir air an reubadh. 
Mhnathan a' etc. 
4. Iain dubh biorach dubh (3 times) 
'Giomain na spreidhe. 
Mhnathan a' etc. 
l.M I!:!__!=.!.!. :M .f Is :-.f :M I r :- .d :r ·" Ir :- .d :11 
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'~ g t I ;;:rt] Ip: :) Gr I ®I l2 IF" r r l gr I etc. 
Tha 'n crodh_ air an to - gail, Tha 'n _ crodh_ air an t~ gail, Tha 'n_ 
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v - I miles, my dear, Tho~ roam ten thou-sand miles. 
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I B~t I I fl I bon-ny_ lass, So_ deep in_ love am_ I; nev-er will prove false to the 
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art, 
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So fair thou art, 
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fl I I sJ>P.lfi~Y lass I love, Till the stars fall from the sky, my dear, TW the stars fall from the sky. 
!Jfl - -love, Till the stars fall from the sky. I 1CON. n 
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fJ I I love, m Till the stars fall from the sky. 




I So deep in love, so deep in love am I. 
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..... ,, I I .,,!he sea will nev-er run dry, Nor the rocks __ melt with the 
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Ii... The will 
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sea nev-er run 
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dry, - - _-. rocks nev-er melt with the my_ dear, Nor the 
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J all be done~.my ae&r,_ Till_ all these thiiigs be_ done. 
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J all these things be donea.my dear, Till_ all these things be done. ,., 
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J all these things be done4'
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Allegro m()'.:l.erato. ,J = 1s2. 
riso!utJ 
all you gal - bnt 
yon gal - lant 
you gal - lant 
by R. VAUGHAN WILLIAMS. 
sea - men bold, all you that march to 
sea - men bold, all you that march to 
sea. - men bold, all you that march to 
sea - men bold, all you that march to 
Let•s go and look for Cap-tain Ward, far on the sea he roams; He 
go and look for Cap-ta.in Ward, far on the sea he roams; He 
drum,_ Let•s go and look for Cap-tain Ward, far on the sea he roams;- He 
Let's· go and look for Cap-tain_\\ard, far on_ tho sea he roams;- He 
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ber that ev 
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\ I -is the big-gest rob . ber that ev - er you did hear; __ There's 
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not been such a rob. ber found for a • bove this hun. dred year. 
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not been such a rob. ber found for a • bove this hun. dred year. 
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~ - -not been such a rob. ber_ found for a - bove this hun - dred year. 
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2. A ship was sail - ing from the east and 
3. 0 then the king pro 
-
vid ed a 
ship was sail - ing from the east and 
then the king pro • vid ed a 
from the east and 
- vid - ed a 
ship was sail - ing from the east and 
then the king pro • vid ed a 
- ed with silks and 
called the "Roy - al 
- ed with silks and 





- ed with silks and sat 









go - ing to the west, Load 
She's ship of no - ble fa.me, 
go • ing to the 
ship of no - ble 
west, 
fame, She's-
go - ing to the 
ship of no - ble 
go - ing to the 
ship of no - ble 
west, ___ Load 
fame, --- She's 
west, __ _ 
fame, __ _ Load· She's 
vet - vets of the best, But 
She you would know her name; 
vel - vets of the 
you would know her 
vel - vets of the 
you would know her 
best, __ _ 







with silks and 
the "Roy - aL 
sat • ins and vel • vets of the best, 
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meet 
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ing there with Cap - tain Ward, it_ proved a bad meet - ing; He 
was as well pro 
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ing there witll Cap-tain Ward, it proved a bad meet • ing; He 
was_ as well pro 
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ing there with Cap - tain Ward, it proved a bad meet - ing; __ He 
was as well pro 
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- ing there with Cap-tain Ward, it proved a bad meet - ing; __ He 
was as well pro 
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vid - ed for as an - y ship could be, ___ Full 
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rob- bed them of all their wealth and_ bid them telL their king. 
thir-teen hun-dred men on board, to_ bear her com - pan .. y. 
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rob- bed them of all their wealth and bid them tell their king. 












rob- bed them of_ all their wealth and bid them tell their king. 
thir-teen hun - dred men on board, to bear her com - pan 
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y. 












t\ rob - bed them of_ all_ their wealth and_ bid them tell_ their king. 
thir-teen hun • drcd men_ on_ board, to_ bear her com - pan 
-
y. 
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4. 'Twas eight o'clock In tho morn 
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Ing, 'twas eight o' clock when they bo-gan to 
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~ ; gan to fight, And so they did con-tin-ue there till nine o' clock, till 
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• nine o' clock at 
~ !. !. 
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night. 
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"Fight on:• says 
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nine o'clock at night, till nine o'clock at night. "Fight on, fight on;' 
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UC there till nine o• clock at night. "Fight on, fight 
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well pleases me, ____ For if you 
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Cap • tain Ward, "This- sport __ ~r r r c~=er r 
Cap.· tll;~n Ward, "This_ sport well 
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pleas • es me, For 
me, ___ _ For 
me, For if you fight, if you 
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.., fight this month or more, Your 
~fr r -il t':'I t':'I r J J Ir r Ir r p , e I ;I you fight this month or more, this_ month or more, 
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if you fight, if you fight this month or more, 
-
Your 
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mas . tcr J_ will be, your m;s -ter I will be."--




- - - -
- - -
---
-I\ Your mas.tor I will be." 
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5. 0 then tho gal - lant "Rain 
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bow" she fired, she fired in 
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vain, __ Till six and thir - ty of her men all on the deck were 
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- deck I\ va10, Till six and thir - ty of her men all on the were 
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"Go home, go home/' says 
r risoluto 
"Go home, go home/' says 
f riso/uto 
"Go go home," says 
go home;• says 
Poco animato. 
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Cap-tain Ward, "and tell your king from 
Cap - tain Ward, "and tell your king from 
Cap - tain \\'ard, "and tell your king from 
Cap - tain Ward, "and tell your king from 
r e-----1 
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me, If he reigns king Oil all the land, __ _ 
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me, 
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will reign king 
Ward will reign king 
Mollo rail . 
on 
on 
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I\ Ward- will reign king_ on 
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all the land, __ _ 
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all the land, __ _ 
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all . the_ land, __ --
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Th11 orlgina.1 setting or this melod.v, for solo voice and piauof'>rte, appears in "Folk Songs from the Eastern Counties;' 
published by Messrs. No\"el!o & Cl! Ltd. who also issue an edition for unison singing. 
Wassail Song 
for SATB Chorus a cappella 
R. Vaughan Williams 
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WASSAIL SONG. 
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Was - sail, 
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Was - sail.---------------
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town, Oar bread it is white and 011r are u_ is brown; Our bOWl H_ i•-
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- -I' _ Was - sail,---------------- Was - sail. 
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Was - sail, Waa 
-
sail wtill A 1' ll- .. .... 
ti 
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A!ill- W11.1 - sail. W11.1 - Hil we'll . 
ti • Was 
- 1au well ••de or the green ma - ple tree; In the bowl drink un - to 
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drink un- to thH. Here's a health to the ox and to his right 
" 1' ll 111u ern:.ioao 
- -. 
- - -
al - .. 
-- --
~ 
- ...... - <;-
.. 
-












I' Was - 11ail.- Was-
" .. # I - I - ... I I I 
- ~ 
- - - -
-· 
~ ~ ~ 




1 I J ~· - - -,, J I'- ~ ~ 
-
-
" .. ... .. ~ .. -
4 ~, 





• ~ ;;;;:::::>' ~st-mas -
"'"' .. 








"' .. ++ 
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tJ thee, 
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eer I did see. 
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.S Was - sail all 
all o • ver the town, • sail bowl ,n:n drink un-to 
-== 
town,___ In th11 Was • sail bo~·l well drink un-to 
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Was - sail bowl 'fo'ell drink un-to Was • sail.---- H1•re's a 
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was - sail an o -\·er the town. 
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Was • sail all o - \'t'r thP town. 
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., WH • 111.U all o • ver &Ile tuwl1. W11.11-
IA lol # "' 
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fJ good ca1k of_ ale 
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e'er I did 189. In the Wai • aail bowl we'll 
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we'll cbme drink an • to thee,_ drink u. to thee. 
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to th,• m11ld In the ti . ly white smock, Who trlpp'd to the door and 
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ft ht'fllll to th1• mald In thl' ll . ly white 1mocl<, Who trlpp'd to the door and 
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heore11 to thl' maid In the 11. ly white smock, Who trlpp'd to the door and 
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tJ iii'Poil bark tho lock; Who tripp'd to_ the door and pull'd back the pin, For to 
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Secular Choral Compositions 
hy 
R. Vaughan Williams 
SATB unaccompanied unless otherwise listed 
Come Away Death (Shakespeare) SSA1B 
A Farmer's Son So Sweet (English Folksong) SSATBB 
Five English Folksongs 
Also available separately: 
1. Dark Eyed Sailor 
2. The Spring Time of the Year 
3. Just as the Tide was Flowing 
4. The Lover's Ghost 
) . Wassail Song 
Loch Lomond (Scottish Folksong) SSATB 
Love is a Sickness (Daniel) 
0 Mistress Mine (Shakespeare) 
Rest (R.ossetti) SSATB 
Ring Out Your Bells (Sidney) 
Sea Songs 
Vanous 11oicings accompanied 
Sweet Day (Herbert) 
Willow Song (Shakespeare) 
The Willow Song 
From Shakespeare's Othello 
For Mixed Voices A Cappel/a 
R. Vaughan Williams 
' <, '-, , 
GALAXYMUSICCORPORA~b~,NewYork 
3 
The Willo\v Song. 
Words from Shaka,..re'• .. Olht'llo:• Mu•ic by 
Lento./ 
R. VAUGHAN WILLIAMS. 
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-The poor soul sat sigh - ing by a sy -
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The poor soul sat sigh - ing by a sy . 
- ca - more tree, 
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Tenor. 
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The poor soul sat sigh - ing by a sy . . ca. more trt>e, Sing 
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- - . ~ 
Bass. ·I 
,... . 
The poor soul sa1 sigh- ing l>y a sy. ca. mor<' tree. Sing 
Lento. 
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Secular Choral Compositions 
by 
R. Vaughan Williams 
SATB unaccompanied unless otherwise listed 
Come Away Death (Shakespeare) SSATB 
A Farmer's Son So Sweet (English Folksong) SSATBB 
Five English Folksongs 
Also available separately: 
1. Dark Eyed Sailor 
2. The Spring Time of the Year 
3. Just as the Tide was Flowing 
4. The Lover's Ghost 
5. Wassail Song 
Loch Lomond (Scottish Folksong) SSATB 
Love is a Sickness (Daniel) 
0 Mistress Mine (Shakespeare) 
Rest (Rossetti) SSATB 
Ring Out Your Bells (Sidney) 
Sea Songs 
Various voicings accompanied 
Sweet Day (Herbert) 
Willow Song (Shakespeare) 
GALAXY MUSIC CORPORATION 
New York 
8214 *Vaughan Williams Ca' the yowes (Scottish folk-song) [Ten . .rolo] 
CHORAL SERIES 
from the catalog of 
J. CURWEN & SONS 
£. 0 J\JD 0 7'J 
S E C U L A R 
Mixed Voices 
.30 
Four parts unless otherwise indicated. Numbers marked * ma:v be sung a canoe/la. Names 
of arrangers Printed in italics. Full indicates compul.rory di~i.ri pa.r.ra_qe.r. Please order by 
Octavo Number. 
8097 *Gardiner-Holst Swansea town (Hampshire folk-song) 
8099 *Roberton Nightfall in Skye [Full] 
8105 Vaughan Williams The turtle dove (Folk-song) [Full with Bar . .rolo] 
8107 *Roberton-Kennedy-
Fraser An Eriskay love lilt. e., Gaelic 
8ll7 *Gardiner-Holst I love my love (Cornish folk-song) 
8214 *Vaughan Williams Ca' the yowes (Scottish folk-song) [Ten. .rolo] 
8365 *Shaw, W. An evening's pastorale 
8402 Redman Sheba's captain [Full] 
8428 *Roberton De battle ob Jericho (Negro spiritual) 
8429 * Swing low, sweet chariot (Negro spiritual) 
8443 *Rowley Tune thy music to thy heart 
8471 *Roberton It was the time of roses 
8474 *Warrell The keys of my heart 
8476 *Vine Love at my heart (Irish air) 
8496 Boughton The raggle taggle gipsies (English folk-song) 
8502 *Roberton Ay waukin', 0 I (Scottish ~ir) 
8506 *Shaw, G. Gossip Joan 
8517 *Palmgren (Jacobson) Finnish lullaby 
8547 *Joseph-Holst Wassail song (Folk-song) 
8548 *Holst Matthew, Mark, Luke and John (West country 
folk-song) [Full] 
8559 * .. There was a tree (Hampshire folk-song) 
8594 *Roberton Irish lament [Full) 
8595 * " Lovely heart 
8596 * " White waves on the water [Full] 
8773 Arne Which is the properest day to sing? 
8774 *Ban tock Nocturne [Full] 
8775 *Dowland (Warlock) What if I never speed 
8776 *Fletcher How beautiful this night [Full] 
8777 *Gibbs Tears 
8778 *Shaw, W. Little Heather 
1 
Sole Ageiils for tbe 'U.S.A. 
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(half closed tips) 
SOLO WITH CHORUS. 
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Hark the mav- is' e'en - in' sang, Sound - ing Clud-en's woods a- mang; 
Fair and love - ly as thou art, Thou hast stown my ve - ry heart; 
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Then a-fauld- in' let us gang, J My bon- nie dear ie. I can die, but -can- na part, 
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Ca' the yowes tae the knowes, Ca' themwhar the hea- ther grows, 
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Ca' the yowes, Ca' them whar the hea- ther grows, 










L..W.• - . 
.. •J • 
,_ TI 
I I 
' Ca' the Ca' them whar the_ yowes, 
II "' I I I 
I I I I 
/ . 
I ~ - - . 'J -. - -tJ r· r ~ r r- r I I r ,._, 
PPP J I I 
-




I I I I I 
30 
.I II ~ 
- . I I I . 
- -~ 
- - -
- - : 
-tJ r I I -
Ca' them whar the burn-ie rows, My hon- nie dear 
-
ie. 




















tJ I I I I 














ie rows, My hon- nie dear 
-
ie. 




I . - . 
-t tJ I I I r iJI r r r F-'I I I -
1' H .; _J ~ .J-:i (.J) J J rJ .r J ~ rJ 
- -u ~ 
\ -
-~ 
- I I I 
38100 
6 35_12.-









tJ - - ... 
-
While wa-ters wim-ple to the sea While day blinks in the lift sae hie Till 
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While wa-ters wim-ple to the sea While day blinks in the lift sae hie Till 
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While wa-ters wim-ple to the seaWhile day blinks in the lift __ sae 
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death shall blin' my e'e __ Ye shall be my dear 
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hie Till death shall blin' my 
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from the catalog of 
J. CURWEN & SONS 
£01'JD01'J 
S E C U L A R 
Mixed Voices 
Four parts unless otherwise indicated. Numbers marked *may be sung a caopella. Names 





8905 *Foster (Roberton) 
9975 *Handel (Shaw, G.) 
10239 Vaughan Williams 
(Jacobson) 
10308 *Haydn (Jacobson) 
10349 *Hook (Jacobson) 
10383 *Davies 
10393 *Purcell (Jenkins) 
10394 *Jenkins 
10429 Handel (Barr) 
10459 *Wood 
10461 *Arne (Jenl?_ins) 
10463 Woodgate 
10583 Gibbs 
10625 *Genee (Rowley) 





11070 Vaughan Williams 
(Jacobson) 
11127 *Fulton 
11128 *Warlock (Jacobs) 
11149 *Holst 
11167 *Roberton (Jacobson) 
11168 *Roberton 
2 
Sweet honey-sucking bee (Madrigal) 
The sledge bells [Fulll 
Every wind that blows [Ful!J 
Negro dirge (Massa's in de cold ground) 
Silent worship 
Hugh's song of the road [Ten . .roloJ 
True lovers dwell in sweet content 
Mary of Allendale 
When summer's merry days come in. e., Wel.rh 
Nymphs and shepherds 
Weep you no more, sad fountains 
Let's sport and play 
The spirit of Spring 
Where the bee sucks. e., Wel.rh 
The wraggle taggle gipsies, 0 ! (English folk-
song) 
Beyond the Spanish Main (2 or 4 pl.r.) 
Italian salad [Bar • .roloJ 
The shepherds' cradle song 
Three Hungarian folk-songs 
The song of the blacksmith 
The girl with the buckles on her shoes 
Blow the wind southerly (North Country folk-
song) 
Let us now praise famous men 
The bells of youth 
Pa vane 
I sowed the seeds of love (Hampshire Folksong) 
The cloths of heaven 
Mice and men 
Sole Age11ts for the 11.S.A. 
G. SCHIRMER, Inc. New York 
R. VAUGHAN WILLIAMS 
* 
COME AWAY, DEATH 
for 
S .S .A .T .B. Unaccompanied 
Words by William Shakespeare 
LONDON 
STAINER & BELL 
AMERICAN AGENTS 
GALAXY MUSIC CORPORATION, NEW YORK 
MADE IN GREAT BlllTAIN 
I 
'CL 13 
Chut'ul LibrMy_ N<J 13 
''COME AWAY, DEATH." 
MADRIGALIAN PART>-SONG. 
Music by Poetry by 
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white, stuck. all with yew, it! 
white, stuck all with yew, 
it! My 
0 pre - pare_ it! 
o __________ _ 
pre-pare it! My part of 
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My part of death no__ one so true Did share __ it. 
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of d~n~one so it. 
so true no one so true Did sllare..-
part ______ ~ of death no one so true Did share __ 
no one so one so true __ _ Did share __ _ it. 
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THE DARK EYED SAILOR 
AndaHle quasi allegretto (J = 78) 
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w1s a come - Jy young for to 
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was a come - ly younir la - dy fair, Was walk-Ing out for to 
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THE FARMERS BOY. 
OLD ENGLISH AIR. 
Arrang•d for lllale Voices by R.Yaughan Williams. 
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Secular Choral Compositions 
by 
R. Vaughan Williams 
SATB unaccompanied unless otherwise listed 
Come Away Death (Shakespeare) SSAW 
A Farmer's Son So Sweet (English Folksong) SSATBB 
Five English Folksongs 
Also available separately: 
1. Dark Eyed Sailor 
2. The Spring Time of the Year 
3. Just as the Tide was Flowing 
4. The Lover's Ghost 
5. Wassail Song 
Loch Lomond (Scottish Folksong) SSATB 
Love is a Sickness (Daniel) 
0 Mistress Mine (Shakespeare) 
Rest (Rossetti) SSATB 
Ring Out Your Bells (Sidney) 
Sea Songs 
Various voicings accompanied 
Sweet Day (Herbert) 
Willow Song (Shakespeare) 
GALAXY MUSIC CORPORATION 
